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" When the whole of the mercury has become volatilized,
the gilding has a dull greenish-yellow colour, resembling
that of boxwood, and the operator then examines whether
the coat of gold is continuous. Should a few bare places
appear, a fresh quantity of amalgam is added, and the
whole heated again.

" The next operation is scratch-brushing, which furnishes
a pale-green colour, and also requires another heating for
arriving at the desired shade. The reheating should be
sufficient for expelling any remaining mercury, and pro-
ducing a fine orange-yellow colour.

" We may now proceed to one or two distinct operations,
according as we desire a bright or a dead lustre. In the
first case, we submit the object, with the aid of heat, to
the or-moulu process " (p. 57). " In the second, the object.
is firmly fixed to an iron rod, with wire of the same metal,
and smeared with a hot paste for dead gilding, composed
of saltpetre, common salt, and alurn. The whole is heated
upon a brisk charcoal fire, without draught, and moved
about until the mixture becomes dry and begins to fuse,
when the article is' immediately plunged into a barrel or
cask half filled with water. The covering of salts is
immediately dissolved, and the dead lustre appears in all
its beauty. This operation, without being very difficult,
requires a certain amount of practice, and a skilful work-
man is sought for. ,

" The gilding must be strong to stand the dead lustre
process, especially (as is often the case) when the first trial
is not successful.

"An object may possess the right kind of dead lustre
and still be covered with red lines left by the iron wire.
These disappear by plunging the object into a not too